
The Old Bridge at Stopham
by

David Rennie

To see the old bridge one has to pull in to a lay-by
just before crossing the Arun by the new bridge on
the Pulborough - Petworth road. One of the oldest
and best preserved in its original form, Stopham
bridge spans the river where once only a ford
served. In Saxon times the daughter of the Atte
Ford family married a Stopham and the ferry
became known as the Estover ferry in the
ownership of John de Stopham. Incredibly, part of
the original ferryman's house is thought to be
incorporated into the fabric of nearby Stopham
House.

In the 11th century the crossing passed into the
domain of Roger de Montgomery who had been
awarded Arundel Castle for his part in the Battle of
Hastings. Two centuries later, the crossing rights
were still held by the Stopham family but passed, in
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1395,to the Barttelot family when Joan Stopham
married John Barttelot.
Their son fought at Agincourt. With this marriage
began the connection with the Barttelots that has lasted
without a break until the present day.
The bridge, built on a foundation of wooden faggots,
was constructed during the reign of Edward 2nd in
1329. It has seven arches over the water and another
over the causeway. All are semicircular with the
exception of the middle one which is segmental and not
in its original form, having been enlarged to
accommodate barges when the Arun was canalized.
Above the river, the bridge is twelve feet wide, just
enough for one-way traffic. Readers may remember
that traffic lights had to be installed to regulate the
increasing passage of motor vehicles before the new
bridge was built in recent years. Pedestrians could take
refuge in two capacious recesses above the cut-waters.



County records of repairs commence in the 17th C.
and there is a suggestion of damage caused by the
Civil War, when general Waller was on his way to
lay seige tp Arundel castle.
This is supported by an entry of October 2nd, 1649;
"The drawbridge is in decay, very dangerous for
passengers, and ought to be railed off on either side."
Further entries 1676 and 1683 report that it is
"totally fallen down" and estimate repair costs at
£260. The remarks probably refer to the wooden
rails, not to the bridge itself. But repairs had to wait
until the turnpike road was built in 1757.

It was the Wey- Arun Junction Canal that caused the
central arch to be enlarged. Planned and constructed
during the Napoleonic Wars in order to provide an
inland water-way from London to Portsmouth, by
linking the Weyand Arun havigations, the enterprise
had a brief and largely unprofitable existence thanks
to two main factors; the end of the wars with Prance,
and the comimg of railways.

The Arun had long been used as far as Newbridge,
near Billingshurst and barges laden with chalk, lime
and timber regularly passed under the bridge. The
Arun Navigation also carried troops during the
Napoleonic Wars and there is a story, related to me
by Mr. L. Wilson" a former landlord of the "White
Hart" , near the bridge, that barges containing 300
militiamen stopped at the pub one day when they
were on their way from Littlehampton to Horsham in
order to collect their Bounty pay. They demanded
food and drink and when the landlord was unable to
satisfY the needs of so many, they rioted Help was at
hand when villagers from Pulborough arrived and a
pitched battle ensued. Many were injured but none
killed . The soldiers re-embarked and, arriving at
Horsham, so damaged another pub that it never re-
opened.
In 1866, major repairs to the bridge were carried out,
partly financed by Sir Walter Barttelot who also re-
routed the approach road, giving a better prospect of
his home at Stopham House.
Today one can look over the bridge and wonder
however it survived the floods which frequently rise
above the tops of the arches and, in recent times,
how motorists and lorry drivers tolerated the one-
way bridge for so long.

A CANAL LOST
- AND FOUND AGAIN

BY
E.P.BEAUMONT

(with considerable assistance from P.A.L. Vine)

In 1943 a schoolboy from Charterhouse set off on his bicycle

to explore a squiggly line on a one-inch ordnance survey map

which read "old canal". Discovering a wide overgrown

depression in the heart of Sidney Wood at Alfold, our intrepid

explorer instigated enquiries about this derelict navigation. To

his surprise the nature and history of what turned out to be the

disused Weyand Arun Junction Canal was ignored or barely

mentioned in local histories. So began a lifetime's work in

putting together the story of this unique waterway which once

linked the Weyand Arun Navigations and provided the only

inland water route between the Thames and the English

Channel. P.A.L.Vine's researches led to an article being

published in "Country Life" in 1953 and twelve years later to

the appearance of "London's Lost Route to the Sea", now in its

fifth edition. The reason for the delay is explained in the

preface which recounts the problems in attempting to discover

the why and the wherefore.

1813 - another war - this time against Napoleon's France, still

occupying much of Europe despite the retreat from Moscow in

1812. As in the two German wars of the 20th century, Britain

was blockaded, hungry and open to invasion. Our ships sailing

in the Channel were likely to be intercepted by French

privateers, and munitions intended for the fleet at Portsmouth

might be lost.

Two rivers, one running north, the other south, and a mere ten

miles apart, could be connected to link the capital with our

major naval base. Canals were already playing a vital role in.

the Industrial Revolution, linking factories with raw materials,

carrying coal to the new steam-driven machines, linking

efficient farms with land-less folk in the burgeoning cities of

the North, and matching the surpluses of one area with

shortages of another.



The Weyand Arun rivers had long been navigable; the
Wey flowing northwards to the Thames at Weybridge;
the Arun to the Channel at Littlehampton.
The whole history of civilization has followed trade
routes and these have usually been water-borne and, as
in the cases of Egypt and China, almost totally

dependent on rivers. Water is free, self-replacing
and needs no maintenance as do roads and railways. It is
widely believed that canals are artificial rivers. Not so!
Rivers flow down hill - canals must be level. Confronted
by a hill a river goes round it but a canal has to go
through or over it - by tunnel, cutting or locks. And
canals must always be close to lakes or rivers in order to
be "topped up" with water.Hardham Hill provides a
good example of the canal-builder's role. Between
Stopham Bridge and Coldwaltham the Arun makes a
huge circular swing around Pulborough. The Arun
Navigation curiously decided to bypass the loop by
boring a tunnel which was much more costly than using
the existing river. Obviously, the horse could not pull
the barge through the tunnel; it went over-land while the
bargees had to "leg it" through the tunnel.

The first meeting of the Wey-Arun Junction Company
took place at Guildford in 1813 under the chairmanship
of the 3rd. Earl of Egremont. He was an enthusiastic
supporter and patron of many enterprises - scientific,
artistic and humane. Canals and railways received his
active and financial support as did a number of artists
including Joseph Turner, many of whose paintings hang
in Petworth House. Some measure of his importance as
an employer in West Sussex can be seen from the fact
that, to celebrate his 83rd birthday, 3,000 guests
attended a party in Petworth Park. At his funeral three
years later, 400 of his employees, walking in pairs and
wearing black smocks and white gloves, followed
Joseph Turner and the hearse.
The new canal was to link the two navigations at
Shalford, just south of Guildford, and Newbridge, near
Billingshurst. The major obstacles began near Alfold. At
the "Compasses" pub. a cutting allowed a straight, lock-
free stretch of about a mile. The cutting was also a
convenient place to top up with water from Vachery
Pond which was dammed for

that purpose and connected to the canal by a leat.
A rise of several feet in Sidney Wood was overcome by
several bends and then a series of eleven locks which allowed
the canal to drop down 78 feet to Loxwood. An aqueduct at
Drungewick enabled the canal to reach its goal - connection
with the Arun at Newbridge, recognisable now for its pub.,
the "Limeburners' Arms" which, though not on its original
site, still indicates its connections with the unloading of chalk
from Houghton Bridge.

But the London to Portsmouth barge route would not be
complete. To avoid an unnecessary trans-shipment of goods,
and to allow barges to reach Portsmouth Harbour, a canal was
cut across the flat land between Ford and Hunston. A channel
round Thomey Island and through Langstone Harbour
completed the route to Portsea Island and the naval base. In
all, the 116 mile canal needed 52 locks and three aqueducts.

The decade 1830-40 was the most profitable for the
companies that made up the whole enterprise . At the
beginning of the 19th century canals were vastly superior to
roads, with the exception of a few turnpikes. This was
especially so in the Weald with its heavy clay soils. A felled
oak from St.Leonard's Forest could take up to two years to
reach the shipyards on the Medway when drawn by teams of
horses. But a single horse could draw 30 tons on the
navigations.

By 1840,returns began to fall as railways showed their
technical superiority. The London-Portsmouth journey by
canal took, in a good period (i.e. no drought, no floods, no
ice) 4 days. By train it needed only 4 hours. A railway
company had only to operate a service in direct competition
to the canal to cause a decline in the water- borne trade.
Maintenance costs were much higher for the canals and the
size of a train could be increased simply by adding another
truck. A barge, on the other hand, could be no bigger than the
smallest lock.
The Weyand Arun's best year was 1839-40 when it carried
23,250 tons for tolls of £2,524. Traffic fell to below 10,000
tons in 1866 after the opening of the railway between
Guildford and Horsham. The Wey Navigation Godalming
section continued operations until the 1960's, mainly carrying
timber up-stream to



Moons' timber yard on Dapdune Wharf, Guildford,
and waste paper down-stream for a finn at Slyfield
Green, where now stands a large industrial estate.
The present writer well remembers being offered a
place on what was to be the final barge trip down to

Weybridge. Stevens & Co. were ceasing operations
because their main customer - Moons - were closing

down. He was to be picked up at Stoke lock for the
historic trip to Weybridge. An hour after the e.t.a.

there came sounds that reminded him of the Volga
Boat Song. Into view came the barge pulled by a gang
of men, panting and grunting with the strain.
Apparently, the horse would only work for one man,
and he was off sick!
Recent years have seen a renewed interest in the Wey
and Arun and a Trust has been set up with the aim - as
yet still to be achieved - of making the whole stretch
available for pleasure. Volunteers have already
repaired two miles around Loxwood and your Friends
Committee is planning a barge trip for July 10th.

"London's Lost Route" ** was only the first of a
considerable number of books by P.A.L.Vine on
Britain's waterways. Mr. Vine, a long-time resident of
Pulborough, has recently published "Around
Pulborough" (Tempus Publishing Ltd.). The many
fine photographs include, as one would expect, many
connected with rivers and canals.

** "London's Lost Route" is available from the

Middleton Press, Easebourne Lane, Midhurst.

(TeI.01730- 813169).
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It hardly seems possible that, by the time this
appears in print, it will be three years since the
Museum first opened its doors to the public [on
Easter Monday 2000].

That isn't to say that the time has gone so quickly
that we haven't achieved anything;
quite the reverse ! Many of you will remember

the Museum when it first opened, with our
begged and borrowed cabinets and cupboards. We
still owe a great [non-financial!] debt to
Horsham, Brighton and Littlehampton Museums
and to the WSCC stores for those first "make-do"
items of furniture. The two "Edmunds" cases and
our "Special Exhibition" cabinets still provide safe
and practical housing for many artefacts and,
hopefully, will not require replacement for many
years to come.

We also owe a great debt to all those people who
have worked so hard to get the Museum up and
running, not only with physical help but also by
fund-raising and with other practical tasks. The
property database is now well under way and I
hope that the database for family history soon will
be. We have not given up hope of
acquiring suitable facilities so that researchers of
both family and local history may come and
search our archives and library. Projects are also
about to start to properly sort and conserve the
archive material and to provide a new system for
storing the huge photographic collection so that
photographs can more easily be retrieved when
required for exhibitions etc.
Happily, it seems that the shortage of stewards has
resolved itself for the time being but we still need
volunteers for other projects. The local "scrap
book" system which Joan has run for many years
could do with a new volunteer to cut out and
paste up the news items from the local papers; I
still need a volunteer to make up storage bags for
costumes etc. and I would also like to see our
project for recording oral histories revived if
anyone is interested in that type of activity.

Visitor numbers are continuing to rise. The Flower
Fairies exhibition pulled in even larger numbers than
last year and we now seem to be getting at least a handful
of visitors on every day that the Museum is open. The
coming season looks set to be an exciting one with at
least two major events planned and a great deal of
behind the scenes activity which will hopefully mean that
the Museum will continue to up-grade and grow on a
number of different fronts. If you are not at present
playing an active role, please consider joining us at this
exciting time.

We hope that you all erljoyed the Winter lectures of
this new year, i. e.
Alan Readman's "More West Sussex on Film", in
January;
Tony Pratt's "The Portsmouth to London Barge
Route" in February, and
Richard Hunt's "Dad's Army, Myth or Wartime
Reality" in March.

The Summer Programme is being finalised and will
include :-
A "Home Guard" Day on April 6 (Sunday) at the
Old School
A guided walk with Rosemary Hagedorn, on Sunday,
April 27 round "Medieval Arundel"
A private guided tour of Parham House, on May 2.
A visit to Lancing College on June 15,
A Canal voyage and tea, on July 10
and other activities.

When you get you Summer Programme, note the
dates, make a record on your calendar or diary and
COME ALONG.
We would like to have a "Letters to the Editor" section
in this, your Newsletter, so if you have any comments,
news, grumbles, praise, requests for changes in
activities, etc. LET US KNOW.

"ENJOY SPRING"



THE MUSEUM COLLECTION
by

Joan Ham

When we opened in April 2000, a great many of the things on display came from the homes and shops of the Greenfield family, who
(thankfully) seem to have been endowed with an appreciation of the value of their local history, culminating in Florrie's two books
reliving the past.

Greenfield's, of course, was the local emporium which served the district for nearly 130 years. They supplied everything people
needed from the cradle to the grave, and threw very little away. Their shops spanned the days of horse-drawn carts and supplies of
certain things coming up-river to be collected at Houghton, the days of oil lamps, gas lamps and finally, electricity; they saw the end
of earth closets and the regular horse and cart that came round at night to empty cesspits and buckets and the installation of mains
water and sewage. Among their historic paperwork was the very first cheque ever written for the firm, and the cheque for
£1,840.16.0d that purchased 3 Church Street, at one time Duke's Shoeing Forge (we now have that cheque in the museum, together
with a splendid commissioned painting of the house by Jack Bramham,)
We were also left the lovely collection of paintings, many commissioned by the family from local artists like Jack Bramham, c.J.
Taylor and Vivian Rolt, who built The Studio at the top of Manley's Hill.

There were the domestic artefacts and personal belongings, like Margaret Greenfield's riding and skating boots, her mother's delicate
leather gloves with the finger stretchers and thin-necked powder flask that made these fine, tight-fitting gloves easier to put on. There
was a pretty little metal bird mounted on a G-clamp, which had a spring that opened its beak. What on earth could that be? We found
that it was a needlework aid, which clamped to the edge of a table and the beak could hold one end of a piece of needlework, and a
tiny cup on the bird's back once had a little pin-cushion in it. We have Laura Greenfield's ivory-backed dressing table set with her
monogram. From the gentlemen of the family, there were other little items, an engraved brass tobacco tamper for their pipes, match-
box holders for both red-topped matches and safety matches, carefully crafted with striking surfaces. With an eye to security, we
found a hefty polished truncheon which "father" always kept on the bedpost in case of burglars

The Greenfield family were staunch supporters of their parish church, serving as churchwardens and singing in the choir. We have
the lovely illuminated testimonial to Charles Greenfield, churchwarden, 1895-1920 and the well-preserved black hat with its original
leather case and velvet "polisher" which the funeral director wore - this was passed to whoever was in charge at the time. The
Greenfield family bible with family names carefully inscribed inside is also part of the collection.

The other Storrington emporium in the late 19th century was Hope's in Commercial House beside the White Horse. In 1891 it
suffered a disastrous fire and was burnt out. The Greenfields of the day offered every assistance to the Hope family, and in gratitude,
were presented with a lovely tea service decorated with an illustration of High Street from Hope's shop down to the stream on each
piece. The tea service was used by the family for many years, suffering the usual breakages of china in daily use, until only a few
pieces were left. These were carefully preserved by Florrie and Margaret and are now in our care, representing not only the story of
an old family business, but also preserving on teaplates and saucers a visual image of the High Street that has long vanished.

Photography was a very early interest, and we have a fine archive of Greenfield images, from glass plates to family photos, local
postcard views which the family firm published and sold, and Florrie's superb collection of photos from Mr Drewett's glass plates, all
splendidly captioned with copious information, a priceless acquisition for any local history museum.

The Greenfields were always prominent in local affairs, the Parish Council, the Fire Brigade, the Village Hall management, the
Benefit Nursing Society, and we have some fascinating collections of documents and books which throw much light on these various
organisations.

Another early contributor of artefacts was Audrey Cripps, who was a Fire Brigade telephonist during WWII and who rescued some
of Charles Mant's effects when he died. These included a collection of badges revealing his many interests, from his time in the
Army Veterinary Corps, the Goodwood race meetings, the Fire Brigade and dog shows. We have also acquired in recent months, the
lovely little chromed Fireman figure which Charles Mant had fitted to the bonnet of every car he ever owned. It is believed to be one
of only two such figures in the whole country. Most recently, we have received the war-time service book and other documents of
her husband, Ron Cripps, when he served in the R.A.F.



The shop now known as French Connection was the home and business of another of Storrington's early entrepreneurs, Abner Soffe.
He was a shoemender, but saw the much greater potential of his shop in the centre of the village. He turned the premises (which he
had built in 1914) into a sweet shop, ice cream parlour, tea shop with Storrington's first lavatory for the use of customers, bed and
breakfast, and at that time when cycling was a great popular pastime, he had the Cyclist Touring Club sign on the shop wall. That
sign was found buried in the garden and passed to us for safe-keeping, several years before the museum became established. The
story goes, that people sometimes asked to use the lavatory after having their tea in another of the village teashops, to be told in no
uncertain manner to "go" where they had bought their tea!

A well-known figure as she cycled around the village was Miss Worsdell, whose bicycle not only carried her, but also posters back
and front supporting various causes in which she was passionately involved, leaflets which she delivered, and often her violin, which
she played with well-known national orchestras. That violin, sometimes left in her bicycle basket while she attended to her affairs,
sometimes absentmindedly left on buses and trains, was returned to her by the police on several occasions. After her death, we were
told, it fetched a great deal of money! The bicycle is now the centrepiece of the high shelf in the museum, with Miss Worsdell's
photo on the wall underneath.

There are many stories in the articles on display in our museum, and I hope to tell some of them occasionally in Times Past. They are
all part of our local history archive, and this is why it is so important that when people donate things to us, we obtain as much
information about them and the people who used them as we can. We want our museum to be a living part of the district, not just a
store for things no longer used.

The Intriguing Mr Wells
by

E.P. Beaumont

"Voices of the Village" is an aptly-titled history of
West Chiltington in the 20th century. Its author, Ann
Salmon, gained much of her material from fellow
villagers who were able to relate their own
experiences and knowledge, or that of others of their
acquaintance. Outstanding in a highly-readable book
is the chapter on the Roundabout area which, until
the arrival of a certain Reginald Fairfax Wells, was
just a part of Chiltington Common. Captain H E
Denys Elliott bought some 50 acres from the Fryern
Estate in 1924; he planned to grow fruit on most of
the land but had no use for that area known as The
Grove. This he sold to Wells, knowing that Wells
intended to build there. Elliott inserted clauses into
the agreement such that every house should have at
least half an acre, that pigs should not be kept and
that sand and gravel should not be dug. A lengthy
difference of interpretation of the clauses led to
discord between the two men and much moving of
boundary markers. Capt Elliott's son recalls how his
father finally marked the boundary with concrete
blocks so that Wells could not move them overnight!
Wells was not just a speculating builder intent on
maximising his profits by throwing up anything that

would sell; he was, among many other things, an
artist with a vision. He wanted to create a community
of well-off and artistically-inclined Londoners who
needed weekenders for their better and fuller lives.
The cottages would appeal to such people by having
eyebrow windows and thatched roofs, and being built
with second or third-hand bricks. Wells was born in
Rio de Janeiro in 1877 and married Clarissa in 1899.
His second wife was Resca Fronnett, a Russian who
had lost several fingers while cranking an aeroplane
propeller.
Reginald Wells studied sculpture at the Royal College
of Art and produced pottery at his factory in Kent and
later at Keppel Street in London. This factory turned
over to producing aeroplanes during the First WorId
War and, by 1917 employed 1,600 hands. Wells
Aviation Ltd also had a factory at Chichester. The
company went into voluntary liquidation that year and
Wells turned back to pottery. Some of his work can
be seen in Liverpool Museum and at the V&A; two
pieces - a horse and a bull - are in Storrington
Museum. R F Wells first appears in the Storrington
area in 1925 when he built a house for himself in
Hampers Lane; at least four others followed. 1930
sees him in Spinney Lane at a house now called Old
Oaks. Here he installed Resca, and then built one for
himself next door; locals said that they could never
share a home but would hate to be parted!



Ann Salmon's description of a typical Wells house
contrasts sharply with conditions today: tracks rather
than roads, tiny kitchens and bathrooms, water from
wells, no main drains or electricity, and, since oil and
open fires provided the only heat and light, there was
the extra hazard of burning thatched roofs. There
were several variations of design, and prices ranged
from £561 for the Nutshell, to £1,350 for the
Speakman. Wells would sell one house and, with the
proceeds, build another next door. Probably his best
building was what is now the delightful Roundabout
Hotel.
There are many stories about Wells as an employer:
"Wells hired and fired on the spot as one could in

those days." Wages were low during the Depression
and he had no difficulty in obtaining skilled labour.
"Local builders say he built on the cheap; if he dug up
a lump of ironstone it went into the walls."

Reginald Fairfax Wells returned to aviation in the
Second World War making parts for Mosquitoes but
also indulging his skills in design and invention. He
built an unsuccessful hydrofoil and several
revolutionary boats at his yard in Littlehampton. He
died, aged 74, at East Preston in 1951. He left behind
three children and two wives, a number of specimens
of the potter's art, an obituary in The Times, and a
highly-valued, unique estate of houses in West
Chiltington.

R.Wells' Tiles and Potteries Office
The frame appears to be made of rounded timbers


